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WOODY ET STEINA VASULKA 
ROUTE 6. BOX 100 
SANTA FE 


PLEASE CONFIRM BY TELEX THAT YOU HAVE SENT INSTALLATION PLANS. 
VERY VERY URGENT. 
DON FORESTA 


FRANCOIS BARRE 


COL 6. 180 


NNN 
0423 EST 


04:28 EST 


HGNCOMP 


TO REPLY BY MAILGRAM MESSAGE, SEE REVERSE SIDE FOR WESTERN UNION’S TOLL - FREE PHONE NUMBERS 





TO FORESTA 
MH UTE IRE OF THREE INSTALLATIONS OF THE VASULEKAS 
FOR LR VILLETTE: 


IG s 


THEATER OF MEMORY CHORKING TITLE: 


R SERTES DF AUGID-UYISURL EVOCATIONS BASED OW 

MEWSOREELS AMD SOUND RECORGINS OF THE UIOLENT EVENTS 

QF THE TWENTIETH CENTURY. THE REUSGLUTION - THE WARS - 
THE USHERING IH GF THE ATOMIC AGE. IH A HIGHLY 
PERSOWHLIZED PICTORIAL STYLE, THE IMAGES AND SoOuUHOS 
LAHYEREG® ELECTRONICALLY CREATE THE STAGE - THE STAGE 

NF THE REMINISCEHCE - THE LANDSCAPE ~ FROM WHICH THE 
MESCURE:s FHINTED BUT SOMEWHAT PAINFUL MEMORIES EMERGE. 
THE TRAGES DISPLAYED IN SPACE FORM CLUSTERS, EITHER OW 
MONITORS Of BY PROJECTON, THEIR LOCATIONS NOT FISMED, 
BUT RESET MECHANICALLY BY THE PLATFORMS, FROM WHICH 
THE IMAGES ARE PROJECTED. THE ENVIRONMENT IS FILLED 
WITH MUL TI-LOCATIONAL SOUNDS IN ANCORE WITH THE LIGHTING 
HNC DUERALL SPHCIAL DESIGMH, SUPPORTING THE NARRATIVE 
STATEMENT OF THE PROJECT. 


STELHAS 


i, SCHPES: A FOUR CHAHMNEL AUDIO“UVIGED COMPOSITION OF 
SWUTHWESTERN USA, ICELAND AND JAPANESE LAND- AND 
SEA-SCAPES, 

H STREAM OF FARADOXES BETWEEN LAND AND OCEAN IN 
PERPETUAL MOTION MEETS HERE ON MATRIXES OF MONITORS IW 
SPHEE. SURROUNDED BY SOUNDS OF NATURE AND HUMAN UGICE, 
INTERBCTING WITH ITS IMAGES, SOUNDS AND THEIR LOCATION 
LM. SPARE. : 

Tee WATERS WASHIHG THE DESERT, FULSATING LAUAFIELDS, 
THE NATURAL TRAHSFORMED INTO A NEW PERCEPTIONAL GOMAIN 
IH THE MAGIC OF THE MEDIA - THIS IS THE CONCEPT HERE; 
RREATING 4 SURPRISING AND PROFOUND YISUAL PARADOX. 


eae SYNTACTIC EHUTRONMENT - 


LT UNTERD TO COHSTRUCT A SYSTEM WITH THE ABILITY 
TO TNTEGRERTE EXTERIOR IMAGE MATERIAL, LAND DOR CITYSCAPES 
INTO A LOCALIZED ENVIRONMENT CAH INSTALLATIOGN?. BY 
RECORDING AHD REPROGUCING A POSITIONAL CODE OF THE 
CHMERA*S PAM - TILT - 200M - ROTATION -— DOLLYING 
MOVEMENTS: AH SCORE OF IDENTICAL POSITIONS IS CREATED 
TO BE REPRODUCED ELSEMHERE, IT REGSUIRES A COMPUTERIZED 
ROBOT-LIKE HEAD ERUIPPED WITH SENSING AND SERWO SYSTEn, 
HELE TO WORK UNDER PRE-PROGRAMMEG COMDITIONS. 

THE PROGRAMS CAH BE INITIATED BY A COMPOSITION OF 
H SDORE OR BY COPYING AND MEMORIZING THE MOVEMENTS 
WF THE HEAD OBTANED EMPIRICALLY, 

THE WHOLE EFFORT RESULTS IH A UHIGUELY SYNTHETIC 
EHUTRONMENT WHICH PRESENTS UNIQUE ANE ORIGINAL HARRATIVE 
POSSIBILITIES, 
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WOODY STEINA VASULKA 
ROUTE 6 BOX 100 
SANTA FE NM 87501 
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WOODY / STEINA VASULKA 
ROUTE 6. BOX 100 

SANTA FE 

NEW-MEXICO 87501 


MANY THANKS FOR THE BUDGET. PLEASE SEND URGENTLY SPACE NEEDS AND 
SKETCHES OF INSTALLATIONS STRUCTURES. NEED QUICKLY TO FINALIZE 
BUDGET. 
BEST. 
DON FORESTA 

FRANCOIS BARRE - PARC DE LA VILLETTE 


COL / 6. 100 NEW-MEXICO 87501 - 


NNN 
9602 EST 


06:09 EST 


MGNCOMP 


TO REPLY BY MAILGRAM MESSAGE, SEE REVERSE SIDE FOR WESTERN UNION’S TOLL - FREE PHONE NUMBERS 





WOOGY BB, UASULKA 


WOODY VYASULKA WAS BORN IN BRNO, CZECHOSLOVAKIA ANE 
STUDIED METAL TECHNOLOGIES AND HYDRAULIC MECHANICS At 
THE SCHOOL OF INDUSTRIAL ENGINEERING THERE. HE THEH 
ENTERED THE ACADEMY OF PERFORMING ARTS, FACULTY OF FILM 
BND TELEVISION IN PRAGUE, WHERE HE BEGAN TO GIRECT ANE 
PRODUCE SHORT FILMS. HE EMIGRATED TO THE UNITED 
STRTES IN 1965, AND FREELAHCED IN NEW YORK CITY As A 
FILM EGITOR FOR THE NEXT FE YEARS. 


TH 196? HE BEGAN EXPERIMENTS WITH ELECTROWIC SOUNES, 


STROBQSCOPIC LIGHTS AHD ¢TWO YEARS LATER® WITH WIGEC, 
IN 1974 HE BECAME A FACULTY MEMBER OF THE CENTER FOR 
MEDIA STUDY AT STATE UNIVERSITY OF NEW YORK, BUPFALG 
HNO BEGAH HIS INVESTIGATIONS INTO COMPUTER CONTROLLED 
VIDEO, CONSTRUCTING “THE IMAGE ARTICULATOR", A REAL TIME 
CQIBITAL VIGED TOOL, 

WITH STEINA, HE FOUNDED "THE KITCHEN": A HEM YORE 
MEGIA THEATER, RHD HAS PARTICIPATED IH MAHY MAJOR UloED 
SHOWS IN THE STATES AND ABROAD, GIUEN LECTURES, 
PUBLISHED ARTICLES, COMPOSED MUSIC AND MADE NUMEROUS 
VIDEO TAPES. HE IS A 1979 GUGGENHEIM FELLOW CURREHTLY 
RESICING IN SANTA FE, NEW MXICO, SINCE HIS MOVE, HE 
HAS PROBUCED TiO UIDEO TAPES, “ARTIFACTS” AND “THE 
LOMMISSTION", AN OPERATIC WORK BASED OH THE LEGEND oF 
PRGAHINT AND HECTOR BERLIOZ, | 

URRENTLY, HE IS WORKING ON A SECOND OPERATIC 
WORK: “THE ART OF MEMORY", A SERIES OF 'SONGS’, 
THEMATICALLY RELATEOG TO EARLY THENTIETH CENTURY 
POLITICAL THOUGHTS. 


STEINA 


STETHR (BORN IM ICELAND IN 1948> ATTENDED THE 
MUSTO CONSERURTORY IN PRAGUE FROM 1959 TO 193463, AND 
JOINEG THE ICELANDIC SYMPHOHY ORCHESTRA IN 1964. SHE 
AME TO THE UNITED STATES THE FOLLOWING YERR AND HAS 
PHRTICIFPATED IN THE DEVELOPMENT OF THE ELECTRONIC ARTS 
SINCE 1978, BOTH AS CO-FOUNDER OF "THE KITCHEN", 
MAJOR EXHIBITION CENTER IN HE YORK CITY, AND AS A 
MONTINUING EXPLORER OF THE POSSIBILITIES FOR THE 
GENERATION ANG MANIPULATION OF THE ELECTRORIC IMAGE 
THROUGH A BROAD RANGE OF TECHNOLOGICAL TOOLS AND 
HES THETIC CONCERNS. HER TAPES HAVE BEEN EXHIBITED 
RNO BROADCAST EXTENSIVELY IN THE STATES AND EUROPE, 
HND IN 1975 SHE HAG AN EXHIBIT "MACHINE UISION" AT 
THE ALBRIGHT-KNOX ART GALLERY IN BUFFALO, H.Y. SHE 
WRO A GUGGENHEIM FELLOW IH 1976 ANG HAS RECEIVED 
URRIDUS OTHER GRAHTS. 

SINCE MOUTNG TO SANTH FE, NEW MXICO IN 19688, 
SHE HAS PROGCUCED A SERIES OF UIDED TAPES RELATING TH 
THE LAHD, AND AN INSTALLATION TITLES "THE WEST", 

SHE IS CURRENTLY WORKING ON ANOTHER INSTALLATION 
WORKS ?SUHPES OF PARADOR’, 


REGARDS: 
WOOGY & STEITHA VASULKA 
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WOODY AND STEINA VASULKA 
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SANTA FE NM 87501 
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WOODY AND STEINA VASULKA 
ROUTE 6 BOX 100 
SANTAFE/NEWMEXICO/87501 


WOODY AND STEINA. STILL HAVEN’T RECEIVED ANYTHING YET. NEED SOONEST 
FOR BUDGETING, EQUIPMENT LIST OF PIECES SUBMITTED. IGNORE EVERYTHING 
I SAID ABOUT SPACE. IN LIGHT OF WORK COMING IN, WILL HAVE TO RETHINK 
ENTIRE INSTALLATION. 

WILL SEND PHOTOS OF SPACE FOR 


COL 6 1800 SANTAFE/NEWNEXICO/87561 STEINA, HAVEN’T BUDGETING, IN; 
YBF1i13 PAGE 2/14 


YOUR RECOMMANDATIONS. 
LOVE TO YOU BOTH. 
DON FORESTA 

FRANCOIS BARRE 

PARC DE LA VILLETTE 
NNN | 

1212 EST 


12:19 EST 


MGMCOMP 


TO REPLY BY MAILGRAM MESSAGE, SEE REVERSE SIDE FOR WESTERN UNION’S TOLL - FREE PHONE NUMBERS 
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WOODY ET STEINA VASULKA 
ROUTE 6, BOX 100 
SANTA FE NM 87501 
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WOODY ET STEINA VASULKA 
ROUTE 6, BOX 100 
SANTA FE NEW MEXICO 87501 USA 


NEED NO LATER THAN END OF APRIL BUDGET FOR 
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YOUR PRODUCTION COSTS 


INCLUDING TRIP TO JAPAN AND ARTISTS FEE. DON’T INCLUDE TRIP TO PARIS 
ALREADY BUDGETED. WILL NEED PLAN FOR ALL INSTALLATIONS BY EN MAY. 


LOVE. 
DON FORESTA 
FRANCOIS BARRE ~- PARC DE LA VILLETTE 


COL 6, 100 87501 DON’T - 


NNN 
1644 EST 


16:51 EST 


MNGNCOMP 


TO REPLY BY MAILGRAM MESSAGE, SEE REVERSE SIDE FOR WESTERN UNION’S TOLL - FREE PHONE NUMBERS 
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exhibit “Many Worlds”, the Grande Halle has chosen 
Cc event which will go directly to the heart of certain 
p the end of our century. What are the ties being created 
science and technology. 


first of all, ameeting of major artistic figures, who, for the 
s, have opened, for an entire generation, directions which 
(to follow so brilliantly ; video, computer technology, elec- 
cybernetics, kinetic art and the expanding means of com- 


“ 





they conti 
tronic Sou 
munication. 





These precursors are first and foremost artists, operating well above the 
simple fascination for tools. The technology, however, sophisticated as it 
is, has prompted their imaginations and provoked all sorts of questioning 
and exploration ; 


- Explore the face-to-face between man and machine, a face-to-face 
constantly renewed with the evolution of “intelligent” tools, 


— Explore the new languages, the syntax of things yet to be decoded, 
— Explore the truly planetary dimension of human communication, 


— And finally, explore the new conditions of creativity itself, as simulated 
reality replaces perceived reality, as the process replaces the created 
object, as the interactivity of communicating networks makes possible 
collective creation. 


These are some of the questions confronted by art today, but which also 
echo other phenomena of our time. 


Science, through its prodigious discoveries, but also because of its uncer- 
tainty, has given a newlife to talk of subjectivity, of poetry, of imagination, 
the passage-ways perhaps fora possible newalliance between scientists 
and artists. 


The artists assembled here show themselves to be, by vocation, the best 
among us to make perceptible and intelligible to the public what is in- 
volved in this evolution. The esthetic and conceptual universe they create 
remains rooted in the experience of those planetary events which have 
formed the fabric of our century, its wars, its revolutions, its hopes, and its 
grand myths. 


Beyond the spectacular appeal engendered by the exhibit “Many 
Worlds”, it will also constitute an important moment of contemporary 
reflection. 


Francois Barre 





VEXPOSITION 


ET JUIN 1988 


EN MAI 


positio combinera des espaces 













ier lieu, un grand nombre 
uvres, pour la plupart inédites, 
a presente: les installations spec- 
jlaires des créateurs parmiles plus 
ortants dans les domaines de la 
10, de Ilelectro-acoustique, de 
ormatique graphique, de I’holo- 
phie, de la cinétique. Ces presenta- 
s reserveront de grandes sur- 
prises au visiteur; elles ouvriront 
véritablement un nouveau champ de 
perceptions. 


Les passerelles de la Grande Halle 
accueilleront egalement des installa- 
tions et, a la manieére d’un pont, offri- 
ront un point de vue supplementaire, 
notamment sur des projections d’ima- 
ges en provenance du Satellite SPOT. 


Simultanement, l’exposition sera le 
theatre d’une expérience de creation 
vivante. Des artistes travailleront dans 
un laboratoire, specialement equipe, 
en complete interactivite avec leurs 
homologues, situes a plusieurs milliers 
de kilometres de distance. Le public 
pourra faire l’experience de l’ubiquite, 
en temps reel, al’heure de la communi- 
cation planetaire. 


Enfin, un studio de visionnage offrira, 
pour la premiére fois, au public la 
retrospective des meilleures ceuvres 
video realisées dans le monde entier, 
au cours des dix derniéeres annees. 
Y seront également diffusees les 
ceuvres des videastes les plus promet- 
teurs de la generation actuelle. 


La scenographie de l’ensemble de l’ex- 
position sera )’ceuvre d’un jardinier ja- 
ponais. Les presentations s’inscriront 
dans un subtil arrangement de rocs, de 
sable, selon les prescriptions du jardin 
Zen. Ce mélange d’elements naturels 
et d’installations technologiques vise 
a l’instauration d’un nouvel equilibre. 
Facteur de beaute et de serenite, le jar- 
din Zen exprime davantage: il revele 
un sens de l’espace inherent a l'art 
electronique tel que le concoivent les 
artistes rassembles par Don Foresta: 
un lieu abstrait, vide, attendant de 
V’imaginaire des hommes qu’il lui don- 
ne un sens. 









it will be a combination of dif- 
ds of spaces. The first will be a 
tion of anumber of installations, 
ost part created especially for 
ixhibit, by the mostimportant artists 
in the fields of video, electronic sound, 
computer imagery, holography and ki- 
These presentations will be sur- 
original to the average viewers 
open entirely new fields of per- 
o them. 





The bridges of the “Grande Halle” com- 
municating between installations, will 
serve as an overall point of observation 
for the exhibit as well as provide images 
of the earth from the observation satel- 
lite SPOT. 


At the same time the exhibit willhouse an 
area of real time creation. Artists, work- 
ing in a specially equipped laboratory 
will work interactively with fellow artists 
several thousand kilometers away. The 
public will be able to assist at this real 
time ubiquitous creation, at the forefront 
of planetary communication. 


A nearby screening room will offer the 
public, forthe first time, a major internati- 
onal retrospective of the best video tape 
work realized during the last ten years. 
The retrospective will be accompanied 
by an important selection, again interna- 
tional, of the work of emerging artists 
and students. 


The design of the overall space of the 
exhibit will be the work of a Japanese 
gardner. The various presentations will 
be integrated by and within a subtle ar- 
rangement of natural elements accord- 
ing to the formula of the Zen garden. The 
mixture of tradition, nature and the ne- 
west in technology attempts to propose 
a new equilibrium. Beyond the element 
of beauty and serenity, the Zen garden 
offers more: it reveals a sense of space 
inherent to the work of many of the ar- 
tists invited by Don Foresta, an abstract 
place, empty, awaiting the imagination of 
man to give it meaning. 


THE EXHIBIT 


MAY-JUNE 


1988 


LES ARTISTES 


NAM JUNE PAIK ET SHIGEKO KUBOTA, 
DAN REEVES, BILL VIOLA, KIT GALLOWAY 
ET SHERRIE RABINOWITZ, GARY HILL, 
MAX NEUHAUS, PIOTR KOWALSKI, 
WOODY ET STEINA VASULKA. POUR LA 
PREMIERE FOIS, CES ARTISTES SERONT 
REUNIS AU SEIN D’UNE MEME EXPOSI- 
TION. CHACUN D’ENTRE EUX PRESENTE- 
RA DEUX INSTALLATIONS. 


THE ARTISTS 


ED EMSHWILLER, KIT GALLOWAY AND 
SHERRIE RABINOWITZ, GARY HILL, PIOTR 
KOWALSKI, MAX NEUHAUS, NAM JUNE 
PAIK, SHIGEKO KUBOTA, DAN REEVES, 
BILL VIOLA, WOODY AND STEINA VA- 
SULKA. THIS WILL BE THE FIRST TIME 
THESE VERY IMPORTANT ARTISTS WILL 
EXHIBIT THEIR WORK TOGETHER. 


STEINA VASULKA 
WOODY VASULKA 


STEINA VASULKA 


Musicienne islandaise, installée aux 
Etats-Unis, Steina Vasulka s’oriente 
rapidement vers la realisation d’ceu- 
vres vidéo et d’installations utilisant la 
video. Puis, co-fondatrice de the Kit- 
chen, elle realise de nombreuses ceu- 
vres avec Woody Vasulka. Elle se dis- 
tingue par linvention d’effets vidéo 
originaux, grace a Vlutilisation de ca- 
meras dirigées par ordinateur. 


Etle presentera Scapes : une composi- 
tion audiovisuelle sur les mouvements 
paradoxaux et perpétuels’ entre 
ocean et la terre, servie par une ins- 
tallation de moniteurs et de sources 
sonores. 


Syntactic environment: une réalisa- 
tion audiovisuelle de paysages urbains 
ou naturels, filmes grace a un dispositif 
de cameras aux mouvements totale- 
ment identiques du fait d’une program- 
mation par ordinateur. Une composi- 
tion qui se déploie grace a une installa- 
tion comportant de nombreux moni- 
teurs. 


Born in Iceland and trained as a music- 
ian, Steina Vasulka moved to the U.S. 
with her husband Woody, where she 
quickly moved into video creation. Be- 
sides being co-founder of the “Kitchen”, 
She has produced numerous video 
works with Woody and independently 
using techniques of her own invention. 
Her work is often a personal exploration 
of the environment using computer con- 
trolled cameras in a surprizing and prob- 
ing way. 


Steina Vasulka will create two new 
pieces for the exhibit. The first, 
“Scapes”, will be an audio-visual compo- 
sition based on the perpetual and para- 
doxical movement between ocean and 
earth, presented in a complex installa- 
tion of sound and image. The second 
“Syntactic Environment”, will present a 
mixture of landscapes, urban and natu- 
ral, filmed in an identical fashion, thanks 
to computer controlled camera move- 
ment. 


WOODY VASULKA 





Cineaste tchéeque, installé aux Etats- 
Unis, Woody Vasulka créé avec sa fem- 
me Steina le fameux centre de film et 
video expérimental, the Kitchen a 
New-York. Ses créations se sont ap- 
puyees tres tot sur l’image numérique, 
ilainvente un synthetiseur numérique. 
Son ceuvre la plus récente, The 
Commission, est un opéra sur Paganini 
et Berlioz. 


Woody Vasulka presentera une ceuvre 
inedite : Paysage de la Mémoire, évo- 
cation de la méemoire collective du sie- 
cle par un traitement de l’espace a I’ai- 
de d’images, et d’une architecture de 
sons et de lumieres. 


A Czech filmmaker, now living in the 
U.S., Woody Vasulka created with his 
wife Steina the well-known center for vi- 
deo and film, the “Kitchen”, in New York. 
His work was very early on based on his 
research in image processing, eventual- 
ly digital imagery created by asynthesiz- 
er of his own invention. His most recent 
work, an opera based on the legend of 
Paganini and Berlioz, is atour de force of 
synthesized imagery. 


Woody Vasulka will create a new work 
for the exhibit called “The Landscape of 
Memory”, evoking the collective memo- 
ry of a century through its cataclysmic 
images, recreating a space through the 
reprocessing of those images in an ar- 
chitecture of light and sound. 


“Artifacts”, Woody Vasulka 


